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untransposed

Bassus generalis

CLAUDIO MONTEVERDI
VESPERS (1610)

edited by

CLIFFORD BARTLETT

Instrumental parts are issued in two segtions. The obbligato parts are in booklets for each
instrument (violin I, violin II, viola I, viola I/tenor violin, bass violin, contrabasso da gamba (no.
1 only); comett I, comett II, comett III, trombone I, rombone II, trombone III). These includes
nos. 1, 2 (in both wind and string parts), 11, 12 (in both wind and string parts) and 13 (with
doublings of the first and last sections added to trombones and violas). The viola parts give
various alternative parts and clefs.

Additional parts doubling the voices for nos 2, 4, 6, 8, 9, 10 and verses 1 & 7 of no. 12 are
issued movement-by-movement to allow the conductor to make his own decision on which
doubles which part. Alternative clefs are provided where necessary. B

A separate, figured bassus generalis part is also available: this.is intended primarily for lutenists
and organists, but it may also be useful for performances using a continuo string bass instrument.

Altenative parts with Lauda Jerusalem and Magnificar untransposed are also available.

Duo Seraphim 2 3

Nisi Dpminus 4 10

Audi ceelum 23 6

10 Lauda lerusalem & 7
11 Sonata sopra santa Maria 2 8
12 Ave maris stella 2 §
13 Magnificat 4 7

1 Domine ad adiuvandum 2 6

2 Dixit Dominus 2 6

3 Nigra sum, voce sola

4 Laudate pueri Dominus 2 3 O
5 Pulchra es 4 2 C\

6 Lztatus sum 2 6 \

7

8

9
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CLAUDIO MONTEVERDI
VESPERS (1610)

edited by
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3 Instrumental parts are issued in two segtions, The obbligato parts are in booklets for each

3 instrument (violin I, violin II, viola I, viola IItenor violin, bass violin, contrabasso da gamba (no.
1 only); comett I, comett II, comett III, trombone I, trombone II, tombone III). These includes
nos. 1, 2 (in both wind and string parts), 11, 12 (in both wind and swing parts) and 13 (with
doublings of the first and last sections added to trombones and violas). The viola parts give
various altenative parts and clefs.

Additicnal parts doubling the voices for nos 2, 4, 6, 8, 9, 10 and verses 1 & 7 of no. 12 arc
issued movement-by-movement to allow the conductor to make his own decision on which
doubles which part. Alternative clefs are provided where necessary. )

A separate, figured bassus gemeralis pan is also available: this.is intended primarily for lutenists
and organists, but it may also be useful for performances using a continuo string bass instrument.

Altemative parts with Lauda Jerusalem and Magnificar untransposed are also available.

Domine ad adiuvandum 2 6

Dixit Dominus 4 6

Nigra sum, voce sola

Landate pueri Dominus 2 8 g O
Pulchraes 32 O\

Letatus sum 2 6

Duo Seraphim A 3

Nisi Dpminus 4 10

Audi ceelum A 6

Lauda Ierusalem A 7 W
Sonata sopra santa Maria A 8 C\ O

Ave maris stella 2 8

Magnificat 4 7 Q« WV C
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EMILIO DE' CAVALIERI

Rappresentatione di Anima et di Corpo

1600

This edition bears no name of editor, since it is a product of international co-operation. In
1988 King's Music issued a transcription by Philip Thorby for a course he was taking on the
work. His singers had felt the need for a translation, and one of them, Anne Graf, kindly
supplied it. Barbara Sachs (Italy) sent us several lists of corrigenda, mostly concerning the
text. A corrected version was necessary for a BBC recording by Philip Pickett in November
1994. Altering the neat manuscript copy would have looked messy, so Brian Clark
(Scotland) typset it, correcting the previous English-style syllable divisions. This was proof-
read by Robert Oliver (New Zealand). My contribution has been mostly technical (though
not entirely: the facsimile has been beside the keyboard throughout), sorting out the format
and evaluating the imput from Barbara and Robert. To all who have contributed to this
edition, my thanks. '

This edition retains the original note-values, time signatures and generally its barring
(additional bar-lines are dotted). Original clefs are indicated by clef-name and stave-line
(e.g. G2 = treble clef, C3 = alto clef). Cavalieri printed his continuo figures above the bass
stave: for technical reasons, we have printed them below. We have printed the bass part
twice when instrumental sections alternate with vocal ones.: Cavalieri drops the fifth stave
when there is not a texted bass part.

Facsimiles and translations ‘of the introductory material and libretto are issued in a separate
pamphlet so thdt the translation can be visible while studying the music.

Clifford Bartlett, October/1994
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Clifford Bartlett
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Tragicomedia per Musica

Poesia del Sig. Fran[ces]|*° Buti
Musica del Sig. Luigi Rossi

edited by Clifford Bartlett

The first performance of Orfeo at the Palais Royal, Paris, on 2 March 1647 lasted six
hours (presumably with additional ballets). Despite having been in Paris since June
1646 to compose the work, Rossi seems to have taken his time, since some singers
had not yet received their parts nine days in advance. The sole surviving MS score
and libretto are preserved in the Vatican Library, Rome. This edition was com-
missioned by the Boston Early Music Festival for performances in June 1997, with
subsequent performances at Drottningholm in August 1997. It is a communal enterprise.
The idea emerged over late-night pizzas after performances of King Arthur at the
1995 Boston Festival. The initial typesetting was done from the sources by Brian
Clark. T checked this and organised the layout. The draft was then checked by Paul
O'Dette and Stephen Stubbs. Peter Holman supplied the additional instrumental music.

Translation. We are grateful to Anthony Hicks for supplying the translation at the
foot of the page. It is designed to give singers a clear idea of the meaning of every
word and preserves the original word-order as far as possible. It inevitably reads like
a sort of parodistic semi-English. But it is NOT intended to stand independently and a
more literate version is also available. Generally, each line of text corresponds with a
system of the music. // indicates a mid-line change of character, :: the repetition of text.

' Clifford Bartlett, January 1997
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PREFAZIONE.

Gli storici dell’ arte dei suoni si fermarono con diligentissima
cura, ma forse con metodo troppo esclusivo, sulla musica da chiesa
ed in genere sulle composizioni di stile severo e scientifico, trascu-
rando lelemento popolare, che pure, a mio vedere, tanto giovd a
sviluppare e ad elevare quest'arte all' altezza raggiunta cosl felice-
mente ai nostri giorni. :

La scarsita dei documenti, dispersi o sepolti nelle Biblioteche,
non offriva, ¢ ben vero, larga messe a chi, intravvedendolo, avesse
voluto sviscerare tale argomento interessantissimo, e d'altronde la
lettura, un pd intricata, delle antiche intavolature, contenenti le
prime melodie popolari che risuonarono sul liuto e stromenti affini,
non allettava lo studioso, impaurito da una inutile perdita di tempo.
Eppure quanti libri di liuto non racchiudono pagine in cui splende
maravigliose il genio melodico dell’arte popolare! -

Trattai di volo in un breve opuscolo su La melodia popolare del
Cinguecento (Milano, Ricordi, 1889), quando ebbi la fortuna di ac-
quistare un Codice cartaceo in cui un liutista tedesco, probabilmente
verso la fine del secolo XVI, raccolse le sonate allora pit famose.
Lettolo, vi scorsi canti di una squisita eleganza, che contrastano in
modo curioso colle composizioni scolastiche dell’ epoca. Mi decido

VORWORT.

Seit jeher erstreckten sich die Forschungen der Historiker der
Tonkunst mit grosser Gewissenhaftigkeit, aber vielleicht zu aus-
schliesslich, iiber das Gebiet der Kirchenmusik und die Compositionen
ernsten und gelehrten Stiles, so dass dariiber das volksthiimlich-
musikalische Element vernachlissigt wurde, welches doch soviel
dazu beitrug, die Entwicklung der Tonkunst zu fordern und sie
auf die in unsern Tagen erreichte Héhe zu bringen.

Die geringe Anzahl der in den Bibliotheken zerstreuten oder
vergrabetien Dokumente volksthiimlither Musik bieten freilich dem
Forscher kein weites Feld, andererseits ist die Entzifferung der alten
Handschriften, welche die ersten Volksmelodien enthalten, die aus
der Laute und den ihr verwandten Instrumenten erklangen, miihe-
voll und zeitraubend, aber — wie viele Lautenbiicher enthalten
Stellen, in denen der Geist volksthiimlicher Melodie sich wunder-
voll offenbart!

Ein kurzes Werk: »Sulla melodia popolare del Cinquecento:
(Milano, Ricordi, 1889) worin ich diesen Gegenstand behandelte
war eben erschienen, als ich das Gliick hatte, einen Papier
Codex zu erwerben, in welchem ein deutscher Lautenspieler —
wahrscheinlich gegen Ende des sechzehnten Jahrhunderts — dit
damals beriihmtesten Tonstiicke gesammelt hatte. Ich entdeckte
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