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untransposed

Bassus generalis

CLAUDIO MONTEVERDI

VESPERS (1610)
edited by

CLIFFORD BARTLETT

Instrumental parts are issued in two sections. The obbligato parts are in booklets for each
instrument (violin I, violin n, viola I, viola Ltytenor violin, bassviolin, contrabasso da gamba (no.
1 only); cornea I, comett II, comett IE, trombone I, trombone LT, trombone III). These includes
nos. 1, 2 (in both wind and string parts), 11, 12 (in both wind and string parts) and 13 (with
doublings of the first and last sections added to trombones and violas). The viola parts give
various alternative parrs and clefs.

Additional parts doubling the voices for nos 2, 4, 6, 8, 9, 10 and verses 1 & 7 of no. 12 are
issued movement-by-movement to allow the conductor to make his own decision on which
doubles which part. Alternative clefs are provided where necessary.

A separate, figured bassus generalis part is also available: this is intended primarily for lutenists
and organists, but it may also be useful for performances using a continuo string bass instrument

Alternative parts with Lauda Jerusalem and Magnificat untransposed are also available.

1 Domine ad adiuvandum a 6

2 Dixit Dominus a 6
3 Nigra sum, voce sola
4 Laudate pueri Dominus a 8
5 Pulchra es a 2
6 Lajtatus sum a 6

7 Duo Seraphim a 3
8 Nisi Dpminus a 10
9 Audi caelum a 6

10 Lauda Ierusalem a 7

11 Sonata sopra santa Maria a i
12 Ave maris Stella a 8

13 Magnificat a 7
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untransposed

Bassus general is

CLAUDIO MONTEVERDI

VESPERS (1610)
edited by

CLIFFORD BARTLETT

Instrumental parts are issued in two sections. The obbligato parts are in booklets for each
instrument (violin I, violin II, viola I, viola LIAenor violin, bass violin, conirabasso da gamba (no.
1 only); cornea I, comett LT, comett ILT, trombone I, trombone II, trombone III). These includes
nos. 1, 2 On both wind and string parts), 11, 12 (in both wind and string parts) and 13 (with
doublings of the first and last sections added to trombones and violas). The viola parts give
various alternative parts and clefs.

Additional parts doubling the voices for nos 2, 4, 6, 8, 9, 10. and verses 1 & 7 of no. 12 are
issued movement-by-movement to allow the conductor to make his own decision on which
doubles which part. Alternative clefs are provided where necessary.

A separate, figured bassus gcneralis pan is also available: this.is intended primarily for lutenists
and organists, but it may also be useful, for performances using a continuo string bass instrument.

Alternative parts with LaudaJerusalem and Magnificat untransposed are also available.
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1 Doraine ad adiuvandum a 6

2 ( Dixit Dominus a 6
3 Nigra sum, voce sola
4 Laudate pueri Dominus a 8
5 Pulchra cs a 2

6 Lxtatus sum a 6
7 Duo Seraphim a 3
8 Nisi Dpminus a 10

/ 9 Audi ccelum a 6
10 Lauda Ierusalem a 7

11 Sonata sopra santa Maria a 8
12 Ave maris Stella a 8
13 Magnificat a 7
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EMILIO DEf CAVALIERI

Rappresentatione
di Anima et di Corpo *

1600

Facsimiles and translations
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EMILIO DE' CAVALIERI

Rappresentatione di Anima et di Corpo

1600

This edition bears no name of editor, since it is a product of international co-operation. In
1988 King's Music issued a transcription by PhilipThorby for a course he was takingon the
work. His singers had felt the need for a translation, and one of them, Anne Graf, kindly
supplied it. Barbara Sachs (Italy) sent us several lists of corrigenda, mostly concerning the
text. A corrected version was necessary for a BBC recording by Philip Pickett in November
1994. Altering the neat manuscript copy would have looked messy, so Brian Clark
(Scotland) typset it, correcting the previous English-style syllable divisions. This was proof
read by Robert Oliver (New Zealand). My contribution has been mostly technical (though
not entirely: the facsimile has been beside the keyboard throughout), sorting out the format
and evaluating the imput from Barbara and Robert. To all who have contributed to this
edition, my thanks.

This edition retains the original note-values, time signatures and generally its barring
(additional bar-lines are dotted). Original clefs are indicated by clef-name and stave-line
(e.g. G2 = treble clef, C3 = alto clef). Cavalieri printed his continuo figures above the bass
stave: for technical reasons, we have printed them below. We have printed the bass part
twice when instrumental sections alternate with vocal ones.: Cavalieri drops the fifth stave
when there is not a texted bass part.

Facsimiles and translations -of the introductory material and libretto are issued in a separate
pamphlet so that the translation can be visible while studying the music.

CliffordBartlett, October/1994
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L' Orfeo

Tragicomedia per Musica

Poesia del Sig. Fran[ces]co Buti
Musica del Sig. Luigi Rossi

edited by Clifford Bartlett

The first performance of Orfeo at the Palais Royal, Paris, on 2 March 1647 lasted six
hours (presumably with additional ballets). Despite having been in Paris since June
1646 to compose the work, Rossi seems to have taken his time, since some singers
had not yet received their parts nine days in advance. The sole surviving MS score
and libretto are preserved in the Vatican Library, Rome. This edition was com
missioned by the Boston Early Music Festival for performances in June 1997, with
subsequent performances at Drotrningholm in August 1997. It is a communal enterprise.
The idea emerged over late-night pizzas after performances of King Arthur at the
1995 Boston Festival. The initial typesetting was done from the sources by Brian
Clark. I checked this and organised the layout. The draft was then checked by Paul
O'Dette and Stephen Stubbs. Peter Holman supplied the additional instrumental music.

Translation. We are grateful to Anthony Hicks for supplying the translation at the
foot of the page. It is designed to give singers a clear idea of the meaning of every
word and preserves the original word-order as far as possible. It inevitably reads like
a sort of parodistic semi-English. But it is NOT intended to stand independently and a
more literate version is also available. Generally, each line of text corresponds with a
system of the music. // indicates a mid-line change of character,:: the repetition of text.

CliffordBartlett, January 1997
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KING'S MUSIC
Rcdcrofl,
Banks End,
Wylon,
Huntingdon,
Cnmbs PE17 2AA,
England

Tel: (0480) 52076
Fax: (0480) 450821

Clifford Dartlclt
Elaine Barllelt

We arc specialists in the provision of facsimiles and 'urtcxf performing materials of Baroque
music. Oureditions have been produced for Britain's leading specialist ensembles and have been
regularly used for concerts and recordings.

Orchestral music
Abel, Albinoni, Anic, Avison, J. C. Bach,
J. S.. Bach, Charpcnlicr, Corelli, G'eminiani,
Greene, , Handel, Purccll, Sammartini,
Scarlatti, Stanley, Vivaldi, Wasscnacr

Keyboard concertos

J. C. Bach, Garth, Handel. Hook, Stanley
Violin & cbnlinuo
Biber, Carbonelli, Gcminiani, Giardini,
LocatclII, Tartini, Vcracini

Trio Sonatas

Abel, Amc, Avison, Bassani
Corelli, Testing, Gcminiani,
Kelly, Locatclli, Sammartini

3 violins &: continuo
' Pachclbcl, Purccll

2 flutes

Dc Fcsch, Giordani, Mancinelli

New series

Giovanni Gabrieli

Scores & parts of unpublished Motets, edited
by,Richard Charteris.

New scries

17lh century vocal.solos and duels
by Monteverdi, Grandi, Locke, Blow, clc

'Accurate musical and verbal texts, critical
notes and English translations. No keyboard
realisation, but some editorial amplification
to original figuring when necessary.

The new scries arc computer set, and can be
transposed to order..

Operas and Oratorios
(complete performing material)

Blow Venus and Adonis
Cavalicri Rappresentationc... >
Gay/Pcpusch The Beggar's Opera
Handel Acis and Galatea

Alcina, Apollo c Dafne ,
Cliandos & other Anthems
Dixit Dominus (& other Psalms)
Jajfttha, . Silctc vend
iTfrionfo del Tempo

Monteverdi 1( combattimento... •':,
Boyce, Orfcq

Handel, L'incoronazione di Poppe
Vespers 1610
Various Psalms & Motets

Purccll Dido and Aeneas

Various odes

Songs & cantatas,.
M. Amc, T. Ame,'J. C. Bach, Blow, Boyce,
Cliilcot, De Fcsch, Harmonia sacra,- Hook,
Pasquali, Pleyel, _. Wofgan
Songs of the Gardens (cd. Warlock).

Scores

Anic Artaxerxes
Boyce : Solomon
Handel. Justin, Otho, Parthcnope
D. Scarlatti Narcissus
Stanley Zimri
Wcldon Divine Harmony

Choral music

Ferrabosco I, A. Gabrieli, G. Gabrieli,
Inglolt, Lawes, Marcnzio, Monteverdi,
Practorius, Purccll, Rigalti, Wilbye.

Please send for our new catalogue. We also welcome enquiries about early me ;ic not in our
catalogue. If wc cannot obtain it from oUicr publishers, wc will be happy tbfquolc for the
preparation of a new edition.
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A BIBLIOTECA
&& DE LAS ARTES

CONSEJO SUPERIOR DE INVESTIGACIONES CIENTIFICAS
INSTITUTO ESPANOIv DE MUSICOLOGfA

LUYS DE NARVAEZ

Los seys libros del Delphin
de miisica de cifra para taner vihuela

(VAIXADOUD, 1538)

TRANSCRIPCI6N Y ESTUDIO

POR

EMILIO PUJOL
Colaborador del Institute Espanol de Musicologla

RRlMPnESl6N

h°0-^

BARCELONA, 1971
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Munich,

^' Suspiju,

Venendo dabologn

\o+ Munaro inpiva

<\ #£? Thodoro
Passo e meggio

1$" Donna imprestame

Jfl El marchese desalucio
Lamonicella

Franciosina

Bernardon

LA lonbarda

LA Bartomia

LA geometria

Tantarara >omarttlo

El Bataino

LA castalda

Ochio che agio fatto 6

22. La torza 6

Lamantouanella 7

LA devota del cor mio 7

El stendardo \T/ty^
Bison ^P#'D
Laguentana 8

3/ Lodesana 9

// La Bresanina 9

Vecchio della montagna 10 *-!Zj^.

Maton, Maton 10

S CLa Man: 10

La conciera 11

Ballo del Roi

Tu anderai col bocchalon 11

Ticte alora Infaltarello 11

Hon me la borcolare 12

SAltarello alia visentina 12

',Ua^

f.Q LA charra cosa

SAltarello ala venizana 13

Curaza 13

Saltarello ala ferraresa 13 -=r- D/}U2£/)
/Ciarasiano ala "colognesa 13

/El suo£altarello de la ditta 15

LA Bataglia franeesa in hallo

Bregantinb l6

/2. Le rotto el charo eprsce i

<g>J^?

3 &k**M,*3i

3

u

5

5

5

5

6

6 pUli^

il

^
lb Bernardo 17

V* Son^ll^cLuca 18
17 LA harcha del mio amor 18

Bresanrna 19

21' Ballo della torza 19
Munaro como de us a S& 20

/ja. LA Traditora in saltarello

21^ SAltarello del roi

3 /"fs-LOdesana

LA cara cosa

CSuspinaD Sxa^cuaa

CLA rocha El fuso

[LA lanadara

Moretta

Totent mamia
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Knud Jeppesen, ed., Balli Antichi Veneziani
(Copenhagen: W. Hansen, 1962).
CVenice, Biblioteca Marciana, MS. Ital.
IV.1227.3

Cf. Knud Jeppesen, "Ein altvenetianisches
Tanzbuch", K. G. Fellerer-Festschrift
(Regensburg, 1962), p. 2U5.

1. Padovana in piva

1 (50 La bella Franceschina
3. Tuo la straza furfante

U. Pavana in passo e mezzo

5. Saltarello della pavana

Lz6. La gastalda £dV UtA+tfWa *-J _
7. El pomo de lo pomaro

8. Fa la danza, Zuan Piero

9. 0 Dio, ch'a fatto il ciel con la

fortuna

1 1% /lo) La cara cossa del Berdolin *
^SPf 11. La bella berssanina \^V*^ *
7#

0
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Le rotto el carro

13. La sguizera W tf"fttvvvth
lU. Occelino, bel occelino

15. Donne, impresterne el vostro burato

^ ^C^WdAh.t^lo) <5fl^A„

CoveroD Donna galgiarda

1*1 l6. Bernardo non puol star

1fc 17. La barcha del mio amor'e

°i ,« 31. La lodexana

32. De che le morta la mia signora

33. Cavalca caval Baiardo Xci ^fViflrs

3U. BallaCnD le oche vX (JmlUa*^*
35. El pescador

36. Vegnando da Bologna

37. Margaritum -|~
38. Veni creator spiritus

39. Et exultavit spiritus meus

Addenda (l£a) La traditora la vol chio mora
l8c. Munaro in piva

'0 ^ 18. La man jJVwcW>
19. Passo e mezzo 4

20. La canella

21. Son quel duca de Milano

fc.fl 22. La torza CoveroD Tu te parti,

cor mio caro

EV La comarina

2k. La lumbarda

%\ 25. Saltarello de roy

0 f]m{p^26. Todero CoveroU Tuo tene mamina

27. Cornetto

H&12&) La franzoxina

3 l§) El marchexe de Saluzzo
30. El torexan che canta
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PREFAZIONE.

Gili storici dell' arte dei suoni si fermarono con diligentissima
cura, ma forse con metodo troppo esclusivo, sulla musica da chiesa
ed in genere sulle composizioni di stile severo e scientifico, trascu-
rando l'elemento popolare, che pure, a mio vedere, tanto giovo a
sviluppare e ad elevare quest'arte all' altezza raggiunta cosl felice-
mente ai nostri giorni.

La scarsita dei documenti, dispersi o sepolti nelle Biblioteche,
non offriva, e ben vero, larga messe a chi, ihtravvedendolo, avesse
voluto sviscerare tale argomento interessantissimo, e d'altronde la
lettura, un p6 intricata, delle antiche intavolature, contenenti le
prime melodie popolari che risuonarono sul liuto e stromenti affini,
non allettava lo studioso, impaurito da una inutile perdita di tempo.
Eppure quanti libri di liuto non racchiudono pagine in cui splende
maravigliose il genio melodico dell'arte popolare!

Trattai di volo in un breve opuscolo su La melodia popolare del
Cinquecento (Milano, Ricordi, 1889), quando ebbi la fortuna di ac-
quistare un Codice cartaceo in cui un liutista tedesco, probabilmente
verso la fine del secolo XVI, raccolse le sonate allora piu famose.
Lettolo, vi scorsi canti di una squisita eleganza, che contrastano in
modo curioso colle composizioni scolastiche dell' epoca. Mi decido

VORWORT.

ueit jeher erstreckten sich die Forschungen der Historiker dei
Tonkunst mit grosser Gewissenhaftigkeit, aber vielleicht zu aua-
schliesslich, iiber das Gebiet der Kirchenmusik und die Compositionen
ernsten und gelehrten Stiles, so dass dariiber das volksthiimlich-
musikalische Element vemachlassigt wurde, welches doch soviel
dazu beitrug, die Entwicklung der Tonkunst zu fordem und sie
auf die in unsern Tagen erreichte Hohe zu bringen.

Die geringe Anzahl der in den Bibliotheken zerstreuten odei
vergrabeiien Dokumente volksthiimlicher Musik bieten freilicn dem
Forscher kein weites Feld, andererseits ist die Entzifferung der alten
Handschriften, welche die ersten Volksmelodien enthalten, die aui
der Laute und den ihr verwandten Instrumenten erklangen, miihe-
voll und zeitraubend, aber — wie viele Lautenbiicher enthalten
Stellen, in denen der Geist volksthiimlicher Melodie sich wunder-
voll ofFenbartl

Ein kurzes Werk: »Sulla melodia popolare del Cinquecento i
(Milano, Ricordi, 1889) worin ich diesen Gegenstand behandelte
war eben erschienen, als ich das Gliick hatte, einen Papier-
Codex zu erwerben, in welchem ein deutscher Lautenspieler —
wahrscheinlich gegen Ende des sechzehnten Jahrhunderts — di«
damals heruhmtesten Tonstiicke gesammelt hatte. Ich entdeckt*

.
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